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Jude Bloomfield

Crossing the Rainbow  research project- 9 country comparison, using five policy frameworks for immigration and integration:

Five Policy Frameworks

1. Corporate Multiculturalism group recognition in political bargaining and resourcing at local level, though not override non-ethnic parties, political mobilisation and individual voting

Britain more laissez-faire, benign neglect, 

Netherlands more institutionalised form committees, proportional representation, strong welfare provision  –

2. Civic Republicanism – France – civic equality and republican secularism 

universalism, high quality public provision, denial of ethnic charactersisation citizens but unspoken monocultural conception of state, in high art, 

shift from monocultural conception of civic republicanism to more cultural ly pluralist conception, 

now reimposition of secular through removal personal signs of identity, religious adherence – really ehtnic discrimination - anti-Muslim racism but applied to orthodox Jews and Catholics as well

3. Ethnic Nationalism, ethnic nationality law, presumes dominant culture

denial immigration and multiculturalism, understanding of cultural diversity (Vielfalt) as exclusively territorial – the product of  regional and local differences – 

shift now in Germany, Austria,  

4. Southern Mediterranean laissez-faire, unregulated system 

countries historically of emigration -> trickle migration individual artists, students etc. 

legally unregulated, undocumented migration, periodic amnesties – Spain, Portugal, Italy

shift to sweeping exclusions, racist immigration law, exclusionary asylum law

criminalisation and high profile deportations clandestine migrants

detention asylum seekers, expulsions

5. Minority nation within colonial state – Scotland – own national autonomy, cultural identity and self-assertion vs. Britain 

concept cultural diversity – white, Gaelic minority culture 

marginalise ethnic minority issues and denial of racism on basis of own oppression, favourable comparison English - also Labour nationalism

relating form and scope of multicultural or intercultural performing arts  to immigration regime and then to non-national factors.

What the national policy frameworks on immigration and integration show

impact of citizenship rights, on the existence and solidity of an intercultural performing arts sector

most underdeveloped performing arts scene found among established immigrants Turks in Germany, also Austria 

marginalisation of new migrant artists, no access funding Spain and Portugal 
the funding regime and degree of centralisation of the state  - also impact strongly –- undermine some of the strength of the sector in England – theatres going under and over-centralisation in the capital, with a weak national network of intercultural theatre. 

regional decentralisation positive funding impetus for culture - helped to counteract the lack of cultural diversity policy

widespread summer festivals with multicultural artists, especially in music but also in theatre France and Italy
Other Factors shaping the multi -and inter- cultural performing arts

social, cultural change - emergence of 2nd and 3rd generation with own identity – as citizens with a cultural difference, own forms of cultural expression and demands ( Beur, Jean Djemad; hip hop theatre and dance across cultures – seen as new urban youth culture (Marjorie Boston, Abdulaziz Sarrokh)

inherently intercultural nature of sector – dance non-verbal, evolution of new theatrical forms integrating music, dance, mime, multi-media, less dependent on text and spoken word (Fazette Bordage- cultural diversity as cross-over as interdisciplinarity, Helmut Schäfer on theatrical language; Clara Andermatt)

international networks across national lines – going abroad to train because of internal restrictions (Portugal for dance – Clara Andermatt; student travel – Miguel Seabra, Teatro Meridional –> Spain  

festivals internationalising experience and exposure Kunsten Festival des Arts; Dancas na Ciudades, Lisbon, establishing African and Latin American networks

Comedia EU funded multicultural network- Parc de la Villette, WUK in Vienna, Institut de Cultura, Barcelona, ACTO in Esterrejo, Portugal

common heritage of interculturalism:

a.   common influences 

      Peter Brook – anthropological research (Catherine Boskovitz, Collectif 12; 

     (literature by Ermanne? Teatro delle Albe; Teatro Meridional; Teatro  

      dell’Angolo; 

      Ariane Mnouchkine and Théatre du Soleil - Caravanserai on Sangatte 

      (Catherine Boskovitz, Collectif 12)

       Jerzy Grotowski –dark, grotesque, Catholic, (Axel Tangerding, Meta 

       Theater; Annet Henemann, Teatro di Nascosto) 

b. unorthodox training

sometimes a political trigger to enter theatre – Jatinder Singh, Tara Arts in response to racial murder; Marco Martinelli – political theatre; 

Annet Henemann working with prisoners in Volterra,  now refugees  in Teatro di Nascosto

large number not trained in orthodox theatre but came up through social work/youth and community work (Kullie Thiarai social worker then political theatre, Abdulaziz Sarrokh – social worker, 

organising community arts  Kully Thiarai, Scottish Carnival Arts, Paulette Randall work with Liverpool Toxteth estate,   

community arts course -  Paulette Randall, Talawa, Noel Bridgman, Theatre Insaan; Yechta Amman

recruited because of cultural background, tradition– Mandiaye N’Diaye, Modou Giuaye, Said Gharbi – by Wim Van der Kuyeser because he was blind in school for  blind children

Sonia Amiadamiu, trained actress, continuation work as amateur actress with Alma Teatro – commitment to people “my family” love of group 

German/Austrian exception

Helmut Schäfer , university trained, studied in America, met Fassbinder

Helmut Hartmann – came from cultural management 

Axel Tangerding – architect, linked to student movement occupying disused rural priests’ houses – formed alternative network artists in the countryside 

c.   pathways to interculturalism: 

black and ethnic minority companies often inherently intercultural from start even 20 years ago- 
Talawa – reinterpretation of Shakespeare

Tara Arts – intercultural, mixed audience from start – integration classical western and Indian forms of expression – Jatinder Singh when they did Mahabarata, ethnic minority, when Peter Brook did it – intercultural!

Made in da Shade – first hip hop company in Netherlands, mixed from start, Marjorie Boston considers it reflects urban youth culture not just an ethnic minority perspective- echoed by Hush Hush Hush now

Black Blanc Beur – mixed from start – internal Utopia

post-68 political and cultural ferment: 

political theatre - anthropological research on affinities African and local Romagnolo  culture -> navigating local Senagalese migrant community (Teatro delle Albe, Ravenna, in Emilia Romagna, Italy  

Teatro di nascosto – theatre of reportage with refugees

international theatres – cultural relations Third World countries and countries of origin of migrants -> mixing ensemble (Theater an der Ruhr, Mühlheim) anthropological research on world cultures -> navigating local environment for other cultures (MetaTheater - Munich) 

friches – converted industrial premises housing cluster of arts companies and groups socially embedded cultural practice so active relationships with locality and hence in mixed neighbourhoods, but no explicit multicultural or intercultural discourse, cultural diversity understood as multi- and inter-disciplinary art forms.

post-colonial experience, background, political outlook: 

theatre director direct experience of African cultures Leonardo Gazzola 

      Maschere Nere, Milan – Cameroun, Senegal; Natalia Louiza Teatro Meridional Lisbon, Mozambique, Angola, Guinea Bissau

mixed background (Gerrit Timmermans– Olaf Toneel, Rotterdam, Indonesian mother; 

moved country (Roberto Ciulli – Italian moved from Milan to Germany, 

Theater an der Ruhr, Annet Henemann, Dutch moved from Netherlands to Poland to Italy, Teatro di Nascosto)

international exposure (Helmut Schäfer, America; Cathy Boyd from Belfast to Glasgow, Clara Andermatt, Cape Verde; 

Role of European or international sponsored events European City/Capital of Culture or Expo in opening up relatively insular societies to international cultural influences – Cathy Boyd, Theatre Cryptic, Glasgow European City of Culture 1990; Clara Andermatt commissioned by Lisbon European Capital of Culture 1994 to go to Cape Verde Islands with Paolo Ribiero and do a collaborative work with local dancers

Lisbon Expo – Tela Leao – Brazilian in Portugal co-ordinated cultural relations of participating nations, exposure Portuguese society to international street theatre, street performances

Role of Festivals in promoting multicultural talent – 

Kunsten Festival des Arts – Franco-Flemish rare – showcasing  foreign talent, attempts at growing and harnessing local multicultural talent 

(Festival Santarchangelo Italy) 

Cultural Diversity section of La Mercé, Barcelona, Spain, 

Dancas na Ciudades, Lisbon, Portugal,

Karnivale der Kulturen – music, not theatre

Role of more established theatres/dance companies in nesting/nurturing  young multicultural artists and companies.

Nes/Frascati/De Groond – support – offering rehearsal space, programming them in, marketing and publicity, help with funding applications, training

Multicultural programmer – Lauren Saraber

Theatre Royal, Stratford

Tara Arts – for Asian actors, comedians, film and T.V.

Friches in France

Werkstatt der Kulturen, Berlin offers stage but profiling as foreign culture

Innovations 

Civic Theatre 

potential for civic transformation of public spaces - taking theatre out of the sacral space of the building into other spaces and onto the street

In 2000, Teatro dell’Angolo Romeo and Juliet – Il  Gioco di Romeo e Giulietta  in the huge market square of Porta Palazzo in Turin – a densely populated immigrant quarter and emblematic gateway to the city. 

The company worked for several months with hundreds of the young people in African drumming, dance and movement workshops in schools – and then selected fifty who rehearsed intensively for a month. 

dramatised the conflict between the Montagu and Capulet families as interethnic gang warfare, 

used the imagery of the market, the rich diversity of fruit and vegetables as symbols of human diversity

African drum and Arabic music to the appreciation of the public of the area who saw their own lives reflected in the story. (Interview Graziano Melano 9.7.03; video Il Gioco di Romeo e Giulietta) 

collaboration turned the city into a stage and the performance enacted a new way of living together and belonging.

Teatro di Nascosto a refugee theatre of reportage , (based in Volterra in Italy) with Dinieghi  (Denials) a play performed in stations and squares, conferences and schools as well as theatres by asylum seeker actors making the asylum process visible. Amnesty, Médicins sans Frontières and ICS are jointly sponsoring performances over the next three years.  

New International Cultural Relations 

Danças na Cidades , the international dance festival in Lisbon,  pioneering new postcolonial cultural relations with former Portuguese colonies in Africa and Brazil, reflecting on the practical and aesthetic questions of what an equal relationship entails. 

Italy, the international cultural relations with Africa being established by Teatro delle Albe, Maschere Nere and Koron Tlé 

 simultaneously social and artistic, and migrant-led. 

For example Mandiaye N’Diaye, a Senegalese actor  in Teatro delle Albe, in Ravenna,  has established a collaboration with Man Kenen Ki Centre, set up by Jean-Michel Bruyère as a place for street children from Dakar to rebuild their lives, acquiring performance skills, to make their own theatre and circus. (Interview Mandiaye N’diaye, 4. 7.03) The company is intending to spend six months of the year there and six months in Ravenna on joint theatre projects. 

The Milanese group, Maschere Nere are setting up a cultural centre in Beud, 120 Km. from Dakar, in the village of their actor Modou Gueye,   which will cultivate cultural exchange with Senegalese artists. The centre will enable theatrical performances but also offer two  year literacy courses and paid work to small artisans from Dakar who are under-employed, to teach their trades such as carpentry and dress-making. (Interview Leonardo Gazzola and Modou Gueye, 8.7.03) 

The process of long-term collaboration and exchange which leaves something behind in the South requires a commitment to equalising relationships and transfer of resources which is not a marked feature of either discourse or practice of international cultural relations in Northern Europe. 

Novel Involvement of the Public 

Many theatres and festivals find it hard to attract a mixed public 

so take the theatre to the locality 

incorporation of contemporary youth culture,  including live music and Djing, street language, hip hop, rap and breakdance, video and computer interactivity onto the stage. Those theatres that draw on popular cultural forms in their productions bring in new, young and ethnically mixed audiences.

Tara Arts –experimented in involving local young people in advance of performing their new trilogy Journey to the West  on migration of Asians from East Africa over three generations

approached local communities in advance, both Asian and non-Asian young people, getting them to tell their own & families’  stories of journeys, 

out of which the young people presented short pieces as a prologue to each part of the trilogy

connections made between the wider audience’s experience of moving or being uprooted and that of immigrants’ and refugees’ drew audience from families –sotries of own upheavals 

One group of kids recounted an explosion in the gun factory in Wrexham, while in Southend, a Bosnian group dramatised their own traumatic route to England. 

Transformation of the theatre building to be welcoming to make it a ‘shared space’ as Kully Thiarai, the first black artistic director of a mainstream theatre in Britain puts it, novel use of foyer, school art exhibitions, presentation prizes, meeting place, café, permanently open foyer (now thwarted as it has closed down for at least a year to save money, pending its move into the new cultural quarter in 

2006-7.) 

Alternative Marketing 

- theatre work with local people and young people, workshops in schools around the themes, text or forms of the play 

- processes of culturally sensitive alternative marketing - word of mouth in local markets, hairdressers and barbers, mothers’ and toddlers groups, flyers at youth gigs, spots on digital radio and minority TV channels

 transforming the relationship between theatre producers and local society. 

· economic dimension - a cheap ticketing policy 

success of Theatre Royal Stratford in attracting very mixed and young audiences with a £3 (¤4.5) ticket shows even truer where migrants no legal status or settlement rights, or marginalised. 

Portugal Clara Andermatt’s Magnetic Anomalies  that expressed her elemental connection to the people and earth of Cape Verde with music by the Cape Verdean composer Vasco Martins, performed in the Coliseum theatre in Lisbon. 

large, official theatre, but drew Cape Verdean community with cheap tickets 2nd night. 

Integrated Programming  and Mixing of Audiences 

A number of international festivals that started off programming culturally diverse work separately shifted to integrated programming that embodies a conceptual shift as well from a multicultural to an intercultural approach. 

Dunya Festival in Rotterdam since 1995 -> 1 of biggest multidisciplinary outdoor events - world music, jazz, poetry, storytelling and theatre, expanding from 6 to14 stages with 200,000 people attending. 

1996 collaborating with De Doelen Concert Hall, and Schouwburg, 

the latter’s director, Annemie Vanackere opposed ethnically separate stages, presented Chinese, Moroccan, Tunisian and Israeli companies with simultaneous translation or subtitles, attempt to attract both white and Arabic audiences. (Vanackere, 2001)

Problems and Obstacles that Policy has to address:

institutional racism:

underfunding or no public subsidy (MaschereNere, Spain, Clara Andermatt’s group, Portugal, )

means of exclusion of multicultural and intercultural companies: 

evaluation processes – Saraber and Rita Lavrise papers

pigeonholing as socio-cultural (and therefore assumed to be amateur/non professional/not high quality artistically) culturally diverse (and therefore not mainstream, not high artistic quality –e.g. Scotland Asian Academy of Arts; ) 

if small or no local ethnic minority population, assumption cultural diversity not relevant to them – i.e. no cultural/artistic recognition of importance(Phil Cave, Arts Council England) 

no diversification of audience or attraction of younger generation (dying theatres, unrepresentative) 

token or one-off appointments without culturally diversifying programme (Gypsy actors, musicians Goose on a String, Prague

integration of individual ethnic minority artistes without integrating their cultural background into the repertoire in either acting style, traditions, texts

