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Introduction

The 9th and final seminar in the ESRC/AHRC Cultural Industries Series took place in Edinburgh over two days in early January 2007.  Edinburgh was an appropriate choice for the meeting for many reasons, not least its long association with festivals of culture.  It is also the home of the Royal Society of Edinburgh, within whose wood-panelled Georgian walls the delegates met.  As with other seminars in the series, attendance fee, travel and accommodation was supported by the LSE's ESRC/AHRC grant, which enabled more than 50 delegates to attend, discuss papers, argue and network (both formally and informally).

As the finale in the seminar series, the task of the local organisers was somewhat daunting.  We felt that we needed to devise a programme of speakers that would develop some of  the themes that had emerged in the previous eight seminars, and at the same time bring fresh and challenging perspectives to policy and theory in the cultural industries.  We were fortunate in being able to gather together some key researchers from diverse disciplines, nationally and internationally.  Although all the speakers were academics, they were addressing an audience which included a number of practitioners and professionals working in and around the cultural industries.  It is this mix of theory, policy and practice that has made the Cultural Industries Seminar Series particularly interesting, and indeed successful.

The papers

The format of the final seminar was broadly similar to its predecessors: one-hour sessions consisting of a single paper of 30-45 minutes, with the remaining time taken by questions from the floor and (often lively) discussion.  

DAY 1

Introduction & Welcome

Paul Jeffcutt, Queens University, Belfast

Paul set the context for the final seminar in the series with a warm welcome, and a short history of the seminar series as a forum for discussion and analysis of the cultural industries.  He also outlined some the key themes of the forthcoming papers and the possibilities for future developments.

Session 1: Rethinking the music industry
Martin Cloonan & John Williamson, University of Glasgow

Martin and John suggested that the common representation of production and consumption of commercial music as a singular music industry is misleading.  Their argument is that it is much more useful to conceptualise this cultural-economic activity as the interaction of a number of components, some commercial, some legal and some regulatory.  Whilst the notion of a singular music industry is a useful shorthand for journalists, it is also partly a response to an apparent desire by the UK government for a single point of contact for a set of commercial activities perceived to be important to the UK economy.  Definitions of what might constitute a singular music industry are complicated by a number of factors, including: the growth of the live music sector; the apparent reduction of revenue from recorded music; the long tail of large numbers of very small companies; the inclusion or otherwise of retail; the rapid growth of rights exploitation as a revenue stream.  In the questions and discussion that followed, there was a clear division between those who were happy with Martin and John's argument, and those that were less convinced, believing there was no major issue with the concept of a singular music industry.

Session 2: The supply and location of arts and creative industries - an economic perspective

Trine Bille, Copenhagen Business School

Trine's paper situated the cultural and creative industries in a Danish policy-economic context, and addressed issues of location (conceptual and geographic) of those industries in relation to institutional and organisational imperatives.  Central to the research was the role of culture in economic regeneration and development, with a focus on the economic value of the culture and the creative industries.  One of the main issues in any work which seeks to establish this economic role is reaching a decision on which sectors actually constitute the cultural/creative industries. In the absence of any objective criteria, there is a tendency to use pragmatic solutions, depending on which objectives are prioritised, where and by whom.  The analysis of cultural production in terms of classic economics was a valuable insight into the field, particularly for those with specialisms in other areas (cultural studies, urban geography, and so on).  

Session 3: Intellectual Property Rights, Open Access and Content Distribution: The expansion of two tier content sectors?

Christopher May, University of Lancaster

Christopher, a political economist, developed some of the themes addressed in Trine's session, with an analytic approach to issues of copyright informed by as much by Marx as by Frith.  He agreed with Martin Cloonan and John Williamson's argument that the recorded music industry's portrayal of revenue lost through what it describes as 'piracy' is misleading at best.  He also argued that the effect of digital music distribution would be a two tier model of music consumption, where the first tier is large, consisting of uncommitted, somewhat fickle, casual consumers of music, and is served by the mainstream record industry.  The second tiier would contain a much smaller number of highly committed music fans, serviced by artist-led production.  The post-paper discussion was particularly stimulating, with an audience that included Simon Frith and Lee Marshall, co-editors of a recent collection of essays on the nature and exploitation of copyright in the music industry.

DAY 2

Session 1: Morality of the Culture Industries and The Rentier Economy

Jeremy Valentine, Queen Margaret University, Edinburgh

In a the first paper of Day 2, Jeremy argued that the basic commodity of a cultural economy is the manufacture and possession of rights - and that a right is not a right unless it is exercised.  Rights of any type (land rights, intellectual property) therefore yield wealth in the form of rents.  Further, this paper argued that Marx's 'Rentier' class (characterised here as money lenders) developed through the twentieth century into a powerful system finance capitalism - unable to generate wealth in and of itself, but gathering it in the form of interest (or rent on money).  This has important implications for how we conceptualise 'creative' production, and its role in contemporary capitalism.

Session 2: Opportunities and Obstacles: the career paths of creative industry workers

Dave Laing, University of Liverpool

Dave's paper reported findings from his research project on the grass roots creativity and entrepreneurial activity which feeds the cultural industry sector.  The obstacles referred to in the title of the presentation ranged from pragmatic economic questions of becoming self-employed in industries characterised by insecurity and lack of long-term vision, to the psychological strategies necessary for individuals to make entrepreneurial creativity productive.  The policy response to these issues has been driven by government need to demonstrate commitment to culture whilst simultaneously using cultural industry development to help meet other (perhaps more obviously politically useful) policy objectives.  Those objectives typically include the intended social engineering effect of what used to be called cultural quarters, and more general industrial and economic re-generation.

Session 3: Creative Industries Critique: Possibilities and Problems

Dave Hesmondhalgh, The Open University

Dave argued that the Adorno and Horkheimer model of the Culture Industry is an insufficient tool for developing an understanding of the web of ideology, politics and economy which both underpin and drive 'creative' industries policy.  He presented instead a framework which would sustain a critique of both the meaning and deployment of the distinct terms 'cultural' and 'creative' industries.  A key component of this framework is the contention that creative industry policy is part of the ongoing project of both state and commerce to "extend and intensify" commodification of culture.  Secondly, Hesmondhalgh argues that what is need is a strong empirical response to nature of artistic creative work as clearly distinct from other kinds of work.

Session 4: Modelling the cultural industries

David Throsby, Macquarie University, Sydney

David approached the question of modelling the 'creative/cultural' industries from the perspective of an economist - this paper presented a critique of existing approaches, including goal-driven political (the DCMS), symbolic,  trade-driven and arts models.  The paper argued for a fresh approach to research, based around micro- and macro-economics, international trade, legal approaches (including exploitation and trading of rights) and development.

Session 5: Roundtable discussion

Chair - Angela McRobbie, Goldsmiths College

[Many thanks to Jenny M'Baye for her comprehensive notes on this session, which I have used pretty much verbatim here - MP].

The final session of Day 2 was a roundtable discussion chaired by Angela McRobbie.  Discussants were Martin Cloonan, Dave Hesmondhalgh, Dave Laing, Christopher May, David Throsby, and Jeremy Valentine.  Angela opened the discussion with a clear context-setting introduction, and issues that emerged in the hour that followed were wide and varied, with the majority of the comment and discussion coming from the floor.  Issues that were addressed included:

•  The importance of empirical, sectoral studies and sharing of ideas and approaches between professionals and academics across a number disciplines.

•  The problem that basic definitional problems (of the kind addressed in more than several papers during the seminar) remain.  This has clear implications for both future research directions and policy strategies.

•  There is a desire for wider dissemination of research by participants who are part of cultural industries research networks.

•  The need for much more open dialogue between the academy and private consultancies working in this field.

•  The need for further exploration of the political implications of the intellectual property and copyright.

•  There was general agreement that there is increased interest on creative labour from some very different perspectives.

Concluding comments

Andy Pratt, London School of Economics

Over the course of both days it had become apparent that a number of delegates had only recently become aware of the seminar series.  The majority of comments from the floor were very positive about the final seminar and that there was enthusiasm amongst delegates to develop seminar themes in the future, as a part of a cross-disciplinary academic and professional research network.  Andy's dense and effective summing up of over 3 years of seminars suggested that there was indeed much potential for future developments.

Social stuff

As with any seminar, colloquium or conference, much of the most interesting discussion took place over coffee, lunch and the seminar dinner on the evening of the 11th January at the Point Hotel.  While these were often a chance to catch up with old friends, there were many opportunities for developing new and fruitful social and professional networks.

Futures

Jeremy, in his programme introductory comments suggested that main themes would be: "… questions of policy and investment, including human capital, the adequacy of economic accounts of the culture industries, the relations of the culture industries to broader economic processes, and even the usefulness of the notion of culture industry itself." Much of this was addressed across both days, from a number of perspectives.  What was clear by the end of Day 2 was that many delegates, and indeed speakers, were keen to follow up on the issues raised over both days (and indeed, the seminar series as a whole) with future events, one of which might include a regular conference series.  Again, as with previous seminars in the series, one of the strengths of the approach designed by Andy and Paul was the diversity of professional and academic perspectives gathered in the same room.  This is, in our opinion, an essential part of future events.

Thanks

The success of this event was made possible by the serious administrative graft done by Jenny M'Baye from the LSE, before, during and after the event.  To Jenny, from Jeremy, Mark, Andy and Paul - serious thanks for all your work.  

