The overall aim of the day was to look at some of the issues surrounding the development of local creative industry clusters from the point of view of both academic conceptualisation and policy intervention. 

In the first session Ivan Turok (University of Glasgow), coming from the perspective of economic geography and drawing on research on the Scottish Film and TV sector, outlined the theoretical underpinnings of cluster theory and how this emphasised the importance of the local city for CI development, and the contribution this sector made to the overall competitiveness of the city. His account was followed by some strong questions as to some of the weaknesses and limits of these claims. He was followed by Hans Mommaas (University of Tilburg) who drew on his research around culture clusters in the Netherlands to point up the diversity of objectives contained in this notion and the complexity of the their specific implementation. The discussion tended to emphasise questions of complexity and that this should be recognised as a policy reality not something solvable by clearer definition (though such clarification must always be attempted). It also pointed to the question of the overall objectives of a CI policy and how this sat with respect to the ‘cultural’ and ‘economic’ dimension of this policy notion. This was to be picked up in the next session.

The second session commenced with Simon Frith (University of Stirling) outlining the contradictions and frequent failures of local music industry development policies. Though music had many and intricate local roots the ‘industry’ tended to be a structure which by-passed the local level; and this might not be something local development agencies should seek to change. On the other hand, some of the reasons for vibrant local music scenes relate to some basic infrastructural things such as venues, record shops, record collections, cheap rehearsal space, local musical traditions, levels of music education etc. which are part of a wider urban culture and do not necessarily for part of the remit of local ‘music industry’ development bodies. Stuart Worthington (Manchester City Music Network and IMF-Target Training) was also critical of much music industry development work, calling for much greater awareness of the realities of the music business and where specific and effective intervention could be made. He also argued that these specific interventions were hampered rather than helped by generic CI policies and bodies. The discussion covered some of the close details of Stuart’s account; it then focused on the issues raised by both speakers as to the possibility and desirability of intervention – was it possible at local/ regional scale; was it about urban cultural policies; how did this specific sector relate to wider CI sectors. One clear point emerging was the role of information, education and knowledge within a local/ regional sector, but that this was not about ‘skills gaps’ and ‘training’ but a much more subtle understanding of how expertise and urban culture link together.

The third session was started by Lyn Barbour (Director - Creative Industries Development Service, Manchester) who outlined the original objectives and set up progress for CIDS, then charted how its vision and operations had shifted over five years in relation to the expressed need of the sector. She made a strong claim that a unified CI approach was essential if policy makers were to listen, though sub-sector specificity was also crucial. CIDS focus was increasingly on information and on networks – finding out how networks actually operate in the CIs and how might they be made more effective through formal intervention by agencies such as CIDS. Discussion then focused on issues of intervention, on sub-sector and generics, culture/ economy divides and how networks might be supported.

